Liniold |
STORIES -_

BIGSHOTS

1 he

/] OO[A

[SSUC NL®

EXCLUSIVE:
HISTORY AND HER PA




June 2010

ENNED

I AM THE WIND

or

ation between two French
ﬂpa,m—s. Eo\ip\!e and

f (PPrfcrmm» Arts
eatre. Until June 10, 8pm;

$160-$280. www.hkticketing.

vfrenchmay.com
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ollaboration w

ith the
¢ Orchestra

1d Ravel. At Hong
tre, Concert Hall
Tickets: $160-

THE FAMED MOSCOW-BORN PIANIST AND CARNE —HA
COMES TO HONG KONG TO PERFORM THE REDISCOVERED
LOST AUSTRIAN WORLD WAR [l COMP x_,S:Q MAR ER

TITTLE TATTLE: It must be an
honour to be the first pianist cho-
sen to perform Marcel Tyberg’s
music. How did you become
familiar with his work?

KATYA GRINEVA: Actually, his
sonatas aren’t even published
yet. Marcel Tyberg died in a con-
centration camp, but before he
was taken, he gave all his original
handwritten music to a friend of
a man who quite recently gave

it to me. This person saw me
play in Moscow when I was very
young, was impressed and, later,
when I debuted at Carnegie
Hall, asked me if I would be will-
ing to play it.

T1: What's his music like?

KG: It’s very romantic - though
it’s very different from any-
thing else in that category.

Tictlelattle

It’s almost a bit tortured,

like emotions that wanted to
come out over time but were
suppressed. When I play his
music, I feel like I have an
orchestra behind me. It’s very
powerful.

1T: How do you bring out the
emotions of his music when

you're performing?

KG: The best thing about a

concert is that I never actually

know how it’s going to come
out. I prepare, rehearse, but
I get inspired by whatever
connection I have with the
audience. Something moves
through me, and it becomes
almost free-form.

1T1: When did you start playing
the piano:

KG: [ was five. [ already knew I

KEY MOMENT
On June 17, Katya Grineva will
g ght only at the
Culture tre Concert Hall.
Grineva will play one short and
one longer piece of Marcel
1l as works from
Lls/t and Chopin. “Each
nf \Ial cel Tyberg's sonatas are 40
mmum« long and 100 pages each,
playing the finale in
Grineva notes. ‘1
sventually come
bacl l\ and pw ent his entire works,
but I thought it would just be too
much. So first, I wanted people to
have a taste of his music.” For tick-

wanted to be a concert pianist
when I was little. I would go to
concerts with my mother, and

I felt like I was on holiday — my
heart would open. I felt like I
was flying.

TT: You made a name for your-
self with Mozart, debuting in
Americawith his Concerto No
27. Why Mozart?

Ka: | love Mozart concertos:
they’re so simple and complex at
the same time, but also pure and
very lyrical. Also, they’re roman-
tic, which suits me very well.

tT: Where else would you like to
play where you haven’t yet:

KG: I would like to play on a
spaceship and go to the moon.
Wouldn't it be nice to be the first
pianist to perform on the moon?
TT: You really are a romantic.



